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Potomac Valley Brick has been the architect’s choice 
for superior products and service for almost forty years. 


Whether it’s brick, stone or manufactured masonry products & accessories, 
the professionals at PVB will make all you envision an easy decision. Potomac Valley Brick 


Baltimore e Easton e Gaithersburg e Newington е Rockville e Salisbury www.pvbrick.com 
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Walpole Outdoors pergolas are handcrafted in 
low maintenance cellular PVC and pre-finished in a wide 
choice of colors. Standard kits come in various sizes and 
options. With our expertise and CAD capabilities, we will 
meet your custom design needs. 
Call or visit 


80: Walpole Outdoors. 
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Horizon HouseWorks™ offers the homeowner a full spectrum of 
maintenance and repair services to help control the function and appearance 

of the residential project you’ve designed. Whether it’s a new contemporary 
home, a condominium or a historic estate, Horizon HouseWorks™ will provide 
your clients with the trust that their home, and your vision, will be taken care 


of 365 days a year. 


Utilizing professional expertise and specialized equipment, the HouseWorks™ 
team will take care of a homeowners *to do" list including: general 
maintenance & repairs, seasonal upkeep, special projects such as customized 


I additions or features, interior and exterior painting, home inspections and 


labor services. No task is too minor, no assignment too difficult. 


HORIZON 


Mie HS Ей б ы K6 301. 392. 4922 * info@horizonhouseworks.com 


Home maintenance for complete peace of mind. www.HorizonHouseWorks.com 


GOING VIRAL 


Just a few weeks ago, a tiny U.S. spacecraft called New 
Horizons sped by Pluto at more than 30,000 miles an hour, 
busily taking pictures and collecting other information, and the 
world was captivated. A stalwart few had been looking forward 
to the spacecraft's flyby since its launch nine-and-a-half years 
ago (my husband among them), but the mission's sudden social 
media stardom was a surprise to many. Planetary science, of all 
things, was suddenly trending! 

Not long before the spacecraft's flyby, my husband and 
I were in Scotland on a trip that included a day in Glasgow, 
which we visited to see the work of the great Art Nouveau-era 
architect Charles Rennie Mackintosh. A student from the Glasgow School of Art— 
generally considered Mackintosh's greatest building—gave a group of us an excellent 
walking tour of the work of Mackintosh and his contemporaries in the downtown 
area. Our guide wasn't an architecture student—she studies painting. But her tour 
was filled with the insight and energy of someone who really knows and cares 
about architecture. 


Welcome! 


Another tour we joined, in Edinburgh, took us through the recent Scottish 
National Parliament building, which is generally considered to be the most significant 
work of the late Catalan architect Enric Miralles. On this tour, as well, our guide was 
well informed and enthusiastic. He spoke movingly about the meaning of the building 
and its various interior spaces, even quoting from memory part of a poem written by 
Edwin Morgan for the building's opening in 2004. And like our guide in Glasgow, 
this inspiring guide was not an architect. 

The tours given by these two guides were powerful demonstrations of how a 
strong appreciation of architecture need not be limited to architects. In many other 
countries, students are taught about the importance of design in school, and conse- 
quently maintain an appreciation for it throughout their lives. In the United States, 
students don't have that same advantage—the teaching of design, if it occurs at all, 
is often done as an extracurricular activity. 

This makes centers for architecture, like the District Architecture Center, all the 
more important. DAC's motto—"where architecture meets the city"—should really be 
understood as “where architecture meets the community." Through our exhibits and 
programs, as well as this magazine, we're working to engage people with architecture 
and design, so that in their own ways, they can become knowledgeable and enthusiastic 
about these subjects, like the guides in Glasgow and Edinburgh. We all interact with 
architecture every day; we should be able to talk and share our views about it, making 
it better and more interesting over time. 

We encourage you to visit DAC and take advantage of what it has to offer. But 
don't just bring yourselves—bring your kids and grandkids, your parents, and your 
friends. Like those tour guides, help us tell the story of why architecture and design are 
important. And just as the scientists and engineers behind the New Horizons mission, 
together with interested members of the public, made planetary science exciting, 
architects, together with a design-savvy public, can do the same for architecture. 

Tell us what you think—we love to get your comments. And tell others as 
well—that's the point. 
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Architect: www.gardnermohr.com Photographer: www.kenwyner.com 


For luxury homeowners — and the architects, designers and custom builders who create their dreams — Loewen is the brand that delivers an 


unrivaled combination of artisanship, experience, and environmental sensibility in an extensive line of Douglas Fir, FSC Douglas Fir and Mahogany 
windows and doors. 


In addition, the FSC certified Douglas Fir option can assist in earning points in LEED programs. 


LOEWEN WINDOW CENTER LOEWEN WINDOW CENTER LOEWEN WINDOW CENTER 
OF BETHESDA OF MARYLAND OF ANNAPOLIS 


4710 Bethesda Ave. 7201 Rolling Mill Road 209 Chinquapin Round Rd. 
Bethesda, MD 20814 Baltimore, MD 21224 Annapolis, MD 21401 
Р.:301.215,9195 Р. 410.561.1700 Р. 443.831.4802 


Learn more about Loewen's commitment to environmental preservation: www.loewenwindowsofmidatlantic.com/green 


Design. Create. Inspire. 
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HeMASOTE «L|; ^ il, 
The Natural Choice for Sound Control 
SPECIFY AND INSTALL WITH CONFIDENCE 


Improved STC in 
Unbalanced Wall 


Superior sound control 

for both metal and wood 
stud walls with Homasote 
installed on one side only. 


UL Listed Wall Assemblies 
* STC 53 for Wood Stud Walls 
* STC 55 for Metal Stud Walls 


Less Material 
Less Labor 
Better Results! 


440 SoundBarrier for Floors 


* Easy to Install Alternative 
to Poured Concrete 


* Not Subject to Cracking 


* Recognized in UL 500 Fire- 
Rated Floor/Ceiling Assemblies 


* Independent Sound Tests 
Meet or Exceed STC and 
ІС 50 in Accordance with 
IBC-1207 


W @ Sensible. Sound. 
az Solutions. 


800-257-9491 » Technical Support call Ext. 1332 or e-mail techhelp@homasote.com 


www.homasote.com 


Ап Award Winning Firm 


with an Exquisite Tile & s: ustom Cabinetry Collection 
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Best of Houzz'14,*15 - Design 
Best of Houzz “14,15 - Client Satisfaction 


240-361-9331 
435 A&B East Diamond Ave. 
Old Town Gaithersburg 


davidaskitchenandtiles.com 


A Creative Collaboration 


Photo by Anice Hoachlander 


“It was a pleasure working with Jennifer and JGKB on this project. It was not a large kitchen, yet 
Jennifer paid great attention to the design and detail, making sure that the design was integrated 
seamlessly into the architecture. JGKB is very comfortable with a wide palette of materials and 


finishes, making the design a beautiful focus of the new architecture.” 


Randall Mars, AIA, Randall Mars Architects 


JENNIFER GILMER 
Kitchen& Bath, Lid. 


Call for your complimentary consultation. 


Also serving the Eastern Shore and the beaches: Bethany, Fenwick and Rehoboth. 
6935 Wisconsin Avenue, Chevy Chase, MD 20815 | 301-657-2500 | www.gilmerkitchens.com 
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Robert М. Gurney, Architect FAIA | Photo © Maxwell MacKenzie 
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KUBE Architecture, in Return Engagement, 


Converts Yo 


gurt Shop 


Into Coffee-and-Pastry Place 


by Ronald O'Rourke 


The owner of the Tangysweet yogurt shop at the corner of 7th 
and E Streets, NW, apparently sensing that Washington had 
reached Peak Yogurt, decided to make a change. So he brought 
back KUBE Architecture—the firm that designed the store— 
to convert it into Bakers & Baristas, a place for enjoying 
Viennese-style pastries and artisanal coffee. Like an architectural 
version of a controlled scientific experiment, where certain fac- 
tors are held constant so as to isolate the remaining differences, 
KUBE's return engagement at the Penn Quarter location is a 
case study in how a change in program can lead to a new 
design and customer experience, even when the client, the 
site, and the architectural firm remain the same as before. 
KUBE's design for Tangysweet was keyed to the idea that 
a yogurt shop is a high-energy space for people on the go. In 
that spirit, the shop featured a row of LED-illuminated acrylic 
tables that marched down the middle of the space. The store’s 
brightly colored surfaces, which symbolized yogurt flavors, bore 


a deliberate resemblance to KUBE’s award-winning design for 
the original Tangysweet outlet in the Dupont Circle area, which 
was covered in the Fall 2008 issue of ARCHITECTURE 

“We created the concept and branding for Tangysweet— 
including the graphics, colors, and materials—all as one succinct 
idea,” said Janet Bloomberg, AIA, a principal at KUBE. “So we 
wanted [the Penn Quarter] store to be recognizable as a sister 
to the Dupont Circle branch, with the same overall look.” 

In the narrow Dupont Circle Tangysweet, she elaborated, 
“the wall-mounted illuminated tables wrapped the space and 
created a runway to carry the visitor from the entry to the 
serving area. In [the Penn Quarter] store, which is more square 
in shape, and larger, we transformed the tables into pillars that 
once again guided visitors to the serving area. We wanted the 
space to feel fresh and light, as a metaphor for the yogurt, so we 
used bright colors with a white ceiling to create this atmosphere.” 
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Project: Bakers & Baristas, Washington, DC 


Architects: KUBE Architecture 
General Contractor: Remodeling Plus 


The shift from a yogurt shop to a bakery and coffee place 
meant a change not only in the product being sold, but in the 
way customers would use the store, which in turn guided the 
design changes. 

“The owner wanted the new space to feel warm and 
inviting,” Bloomberg said. Accordingly, “the new design uses 
earth tones and wood, creating a more relaxing atmosphere. 
While Tangysweet was more of a takeout place, with people 
moving in and out quickly, Bakers & Baristas is a space to stay 
and spend time in—a place where people can take a break 
from their busy lives, relax, and feel at home.” 

Unfinished or lightly finished wood is a material that 
coffee shops around the city are using to convey a sense of 
authenticity and connection to the land. In some of these shops, 
these wood surfaces are intended to contribute to a rustic feel, 
while in others, they form part of an informal living room 
design aesthetic. At Bakers & Baristas, they are paired with 
viroc (cement board) panels to create a space that imparts a 
sense of warmth and comfort while still reminding customers 
that they are in an urban setting. 

The new design shifts the serving counter toward the 
center of the space, making it more visible from the entry, and 
incorporates a revised lighting arrangement. “The use of differ- 
ent types of light fixtures to define each unique area of the space 
is an important feature,” Bloomberg said. The fixtures “create 
a specific atmosphere for each zone of the bakery, and add 
variety to an otherwise simple design. And since the space is 
quite large overall, we used the fixtures that hang down or are 
mounted on the wall at a lower level to create a more intimate 
scale, as opposed to the recessed fixtures at ceiling level that 
were used for Tangysweet.” 

Opposite the window wall, the design employs innovative, 
stadium-style bench seating. That part of the space “was 
always difficult to furnish, as it’s a bit too narrow for tables 
and chairs to fit comfortably,” Bloomberg said. “And since it’s 
near the door and adjacent to the major circulation route for 
the space, it’s more of a mobile area within the bakery, where 
people move through rather than sitting for a long time. Our 
stadium seating solution is a way to allow people to sit more 
individually than in couples or groups, maybe glance at their 
email, or have a quick telephone conversation—activities that 
don't require a table. It's also visually an extension of the 
serving countertop, so it helps define the space by wrapping 
around the perimeter with a dark wood base.” 

As might be expected, keeping conversion costs down was 
a key consideration. “The budget for this project was very 
limited—we tried to reuse whatever elements we could that 
made sense with our new vision of the space,” Bloomberg said. 
“The ceiling slats [of the Tangysweet design], for example, are 
a nice feature that adds layering and depth to the ceiling, so 
we preserved those. We also kept the lighting that we could 
make use of.” 

Sustainable design features include the viroc panels, 
low-VOC paint, and tile with recycled content. The project's 
largest sustainable-design element, however, is the one most 
easily overlooked—the reuse and adaption of an existing 
space. “Renovation and preservation/reuse,” Bloomberg 
noted, “is the most sustainable thing an architect can do.” 


Photo © Under a Bushel Photography/Rey Lopez 
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SieMatic 


Visit our flagship showroom to experience the latest innovations KONST 
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solar panels. Our 108,000 square foot facility has net-zero energy consumption and is 100% 
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City Kitchens: 


Old-School Culinary Traditions Come to 
Super-Slick CityCenterDC 


by Denise Liebowitz 
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Dining area at RareSweets. 


In the glittering, grit-free vastness of CityCenterDC, two brand-new 
food establishments have found ways to pay homage to their 
old-school culinary roots while embracing the contemporary 
aesthetic of their immaculately designed and upscale environment. 
RareSweets, a bakery and dessert shop, and Centrolina, an Italian 
osteria and market, stylishly hold their own alongside such high-end 
neighbors as Salvatore Ferragamo, Hermès, Dior, and Gucci, while 
bringing a bit of soul and warmth to CityCenter’s hard-edged sheen. 
And happily, both establishments manage to subtly evoke their 
historical antecedents without resorting to Colonial Revival 
flourishes, Old World nostalgia, or faux farmhouse motifs. 

Facing each other across Palmer Alley, CityCenter’s main 
pedestrian thoroughfare, both businesses turned to CORE and the 
firm’s director of hospitality design, Allison Cooke, IIDA, LEED AP, 
to create spaces that look as fresh and contemporary as the foods 
they offer. 


Project: RareSweets, Washington, DC 


Architects: CORE 
—4 Graphic Designers: Cherry Blossom Creative 
| | MEP Engineers: Capitol Engineering Group 
| Food Service Consultants: The Design Difference 
General Contractor: Potomac Construction Services 
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Display counter with “mink” marble front. All Photos © Greg Powers 


Rare, Indeed 

“T really wanted a space that matches my brand,” said Meredith 
Tomason, RareSweets founder and pastry chef. “We reinterpret 
heritage American baking for a modern palate and we wanted a 
place that reflects this tradition but keeps it fresh and contempo- 
rary. Nothing too feminine and no cupcakes.” 

Not a speck of pink is to be found anywhere in the 1,200- 
square-foot bakery. Instead, the color palette mixes neutral gray, 
honey pine, and ash tones with punches of RareSweets’ signature 
yellow. Some walls are covered in stacked gray subway tile and 
the display counter is faced with marble—not the expected veined 
Carrara, however, but the more contemporary striped mink mar- 
ble. The small mosaic floor tiles typically found in old-fashioned 
soda shops are recalled, but here the hexagonal tile is super-sized 
in a neutral gray. The butcher block of the shop’s ordering counter 
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Display and ordering counters. 


provides a warm, organic counterpoint to the more hard-edged 
adjacent materials. 

“Meredith really wanted to emphasize the freshness of her 
food and its ties to American heritage baking,” explained Cooke. 
“We wanted a clean and simple space but one that reflected its 
roots.” An inspired expression of the balance of modernity and 
heritage is the wood apron punched with a traditional pie tin pattern 
that wraps around the main wall and ordering counters. The 
motif came from one of the old cookbooks that Tomason collects. 
Glass cake domes that might have been at home in grandma’s 
kitchen here have been reinterpreted into a sweep of lighting that 
looks remarkably contemporary. 

“There are lots of different materials and textures in here,” said 
the baker, “but everything works and every inch of space is used.” 

Apart from a few tables and chairs and a bright yellow push-cart 
that could have started life in the streets but now serves as a coffee 
station, the shop has few additional furnishings to clutter the calm 
of the open space. Without unnecessary and distracting décor, 
entering customers are free to focus all their senses on the enticing 
aromas, presentation, and taste of the shop’s seasonal treats. 

One of Tomason’s requirements was the open kitchen that 
customers can see into. "I really like to encourage that interactive 
experience so that people can ask ‘what are you baking today?’ she 
said. “Customers can walk in and see the icing station, the baking; 
they’re involved in what we do here.” 
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Even the store’s logo, by Cherry Blossom Creative, emerged 
from the heritage/ contemporary design crucible. “We went 
through several iterations on this,” recalled Cooke. “The original 
proposal was very modern—much too modern.” In the final 
version the pie tin motif is there along with a Victorian-style font, 
but rendered in a way that makes it look fresh and current. 

The client base of CORE's hospitality design business includes 
some of the city’s most popular restaurants and bars, such as Del 
Campo, Minibar, Pearl Dive Oyster Palace, and Black Jack. Cooke 
has worked with numerous star chefs including Jose Garces and 
José Andrés. With new clients in the city’s fast-changing food scene, 
Cooke begins with basics: "I always like to start with visioning 
sessions; it’s important for me that they talk about their food 
concept, what are their inspirations.” 

This is Tomason's first bricks-and-mortar establishment, and 
launching in the high-visibility CityCenter location upped the ante 
even more. “As a small business owner who hasn't done this 
before, I really appreciated working with Allison. She listened 
carefully, was very respectful of my ideas, and stayed with me 
every step of the way." Tomason is already looking forward to 
possible future expansion and her RareSweets may soon be coming 
to your neighborhood. When she gets there, Tomason is pretty 
sure CORE will be with her. 


Project: Centrolina, Washington, DC 


Architects: CORE 

MEP Engineers: Caliber Design 

Food Service Consultants: FDS Design 
General Contractor: Rand Construction 


Eat Shop Love 

Amy Brandwein is a well-known veteran chef with bona fides 
from numerous high-profile establishments, but Centrolina is her 
first solo leap as chef-restaurateur. Brandwein has built her culinary 
reputation on upscale yet homey, ingredient-driven Italian food. 

“T knew exactly what kind of food I was going to make, I just 
needed the right space to complement it.” When she learned there 
was an opportunity at the CityCenter location to include a market 
along with the restaurant, she immediately recalled the traditional 
busy markets and various osterie she had first seen years ago in 
Rome, “where the tables are right next to the produce and display 
cases, and where there is no separation between the restaurant 
and the market.” 


Market area at Centrolina. All Photos © Greg Powers 
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Main dining area at Centrolina. 


Centrolina features a busy open kitchen with a terra-cotta 
wood stove, a small private dining room, and seats for 48 in the 
main dining area plus 16 at the bar and 32 more on its patio. 
Among the market offerings are fresh local produce, house-made 
sauces, fresh pasta and antipasti, charcuterie, and cheeses. And 
grab-and-go lunches. And an espresso bar. A lot is packed into 
Centrolina’s 4,100 square feet, and it all looks and smells fresh, 
clean, and authentic. “The design is just what I wanted,” said the 
chef-owner, “California cool meets New York hustle.” 

Centrolina has two entrances from Palmer Alley; one opens 
directly into the market and the other into the restaurant. On the 
interior, the market display cases, coffee bar, and wine bar together 
form a central spine in the combined space. According to designer 
Allison Cooke this layout encourages shoppers and diners to discover 
the restaurant, just as one might come upon a casual osteria tucked 
into a busy Italian market. 
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A variety of materials and finishes are subtly deployed to 
distinguish the restaurant from the grocery area. Tongue-and- 
groove white oak planking runs diagonally on the market walls, 
while the osteria and bar are vertically clad in charcoal oak. Warm 
wood on a dropped ceiling structure runs nearly the length of 
space and serves as a visual connection between the market, bar, 
and restaurant. A calm color palette with jolts of turquoise and 
fuchsia along with white-painted brick, blond wood tones, gray 
quartzite bar tops, and polished concrete floors reflect the 
California aesthetic Brandwein sought. 

An array of round-mirrored sconces on the white brick wall 
above the dining banquette is the standout art piece in the space, 
and an oversized driftwood chandelier adds drama to the private 
dining room. 

Cooke welcomed the opportunity with both projects to work 
in a blank-slate site where there was nothing to preserve or 


respond to. “In both these projects it was great to go into а 
first-generation space,” she said. “Restaurant renovations can be 
complex and updating utilities to accommodate a new design can 
pose huge headaches. The real challenge was how to create within 
the huge CityCenter development intimate spaces for both of these 
clients that reflected their individual vision.” Cooke recalled that 
both Tomason and Brandwein had reservations about moving into 
such an upscale, hard-edged environment. “We could have gone 
very homey and retro with the design in both projects, but we chose 
the more challenging path of updating an authentic, traditional 
aesthetic in a more contemporary design that is appropriate to 

its surroundings.’ 


Outdoor patio. 
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~ Main retail space at Maketto, with the b 
background: and courtyard beyond. 
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Shoes Бу Durkl in display cases under the main staircase. 


Even among the uncool set, it has been hard to miss the buzz surrounding 
the latest arrival on H Street, NE, the once beaten-down but now resurgent 
neighborhood just north and east of Union Station. Recently opening its 
doors on the site of an old Dollar Store, Maketto is an unlikely mash-up of 
Asian night market and restaurant, fashion-forward menswear retailer, bar, 
and coffee house that is pulling in the crowds and garnering media kudos. 

Maketto was born from the first real estate crowdfunding project in the 
country, in which individuals became investors in a small business in their own 
community. The brainchild of DC-based Fundrise, an urban retail development 
company, Maketto responds to the request of neighborhood residents for 
more retail in their nightlife-driven H Street Corridor. In 2011, Fundrise 
bought the derelict building that had not had a certificate of occupancy for 
more than 50 years and then raised $325,000 from 175 local investors, each 
kicking in from $100 to $10,000 dollars. Fundrise bought the property, 
financed the build-out, found the tenants, and managed the construction of 
the project, and now, with returns coming in from the rental stream and 
appreciation of the property, Maketto crowdfunders are receiving their first 
dividend checks. 

DC-area native Will Sharp was eager to launch the first bricks-and-mortar 
establishment of Durkl, his men's fashion business, in the Fundrise space. It 
soon became apparent that the nearly 6,000-square-foot space was too big for 
Sharp's retail alone, so he and Fundrise invited Erik Bruner-Yang, an award- 
winning chef and owner of Toki Underground, a restaurant just down the 
street from Maketto, to share the space with Sharp. 

With the two principle tenants—a restaurant serving Cambodian/ 
Taiwanese food and a supercool menswear store—in place, it was time to find 
the architect. Because Michael Francis, АТА, IIDA, LEED АР, had already 


Project: Maketto, Washington, DC 
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Main entrance to Maketto. 


designed Bruner-Yang’s Toki Underground restaurant 
and the two were friends, it was an easy choice. Francis 
is founding principal of Queue Design Agency, an 
architecture and interiors firm with offices in Los 
Angeles and DC, which, in addition to residential and 
commercial work, has extensive experience in restaurant, 
bar, and nightclub projects. 

“The Dollar Store building was a gutted wreck, the 
courtyard behind it was filled with trash, and the old 
carriage house beyond that was a ruin,” recalled Francis. 
“The bar across the street was storing its kegs in there.” 

The two business owners met with their architect in 
early visioning sessions and found that developing a 
unified concept for the space was not as difficult as might 
be supposed. The concept of a bustling Asian night market 
offering food, fashion, and other interesting shopping was 
there from the beginning, but so was the aesthetic of clean 
Asian minimalism. “All three of us were drivers of the 
vision,” said Francis, “but I was the synthesizer and put 
words to the design.” 

Francis envisioned the space as an alleyway leading 
from H Street into the cavernous Dollar Store space, 
through the open courtyard, and back to the carriage 
house. “A visual conduit meandering through unique 
experiences,” explained the architect. The entire first floor 
is visible from the street and the entrance, boldly rendered 
in contemporary steel and glass, evokes a traditional 
Japanese torii gate most often seen in Shinto shrines. 


Entering from the street, the customer first encounters 
the retail area with clothes and shoes displayed jewel-like 
behind glass cases. Beyond is the main bar, which opens 
out to the courtyard where there is communal seating 
along with some separate tables and chairs. On a recent 
Sunday afternoon, a DJ was mixing tracks and small 
vendors were offering out-of-the-ordinary merchandise 
in the open-air space. Beyond the courtyard, the former 
carriage house now shelters the restaurant’s busy, open 
kitchen and more seating. 

From the courtyard, an imposing steel stair mounts to 
a roof deck above the kitchen and a catwalk that connects 
to the second level of the old Dollar Store, where 
Vigilante Coffee has installed its espresso bar and more 
retail merchandise is on offer. 

White-painted brick walls, open industrial ceilings 
with exposed ducts, light oak flooring, and white 
quartzite counters predominate throughout the spaces 
and the color palette is an urban-feeling, minimalist black 
and white. The extensive millwork in both the upstairs 
and downstairs bars and the retail shelving and storage 
units is executed in the ancient Japanese charred-wood 
technique known as shou sugi ban, used there as a way to 
protect lumber against rot, fire, and insects. The result is 
strikingly black and totally contemporary. 

The open stair in the front retail area is fabricated 
from four-inch-thick reclaimed heart pine and detailed 
with more burnt wood vertical slats that extend up to the 
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second level, making a strong visual and physical 
connection between Maketto’s upstairs and downstairs. 

Blackened steel is used throughout the space, 
reinforcing Maketto’s spare, industrial vocabulary. In 
addition to the H Street entrance, large steel and glass 
doors open from the downstairs bar to the courtyard 
with another, similar set of doors from the courtyard into 
the kitchen. More black steel appears in the second-level 
catwalk, ceiling beams, stair rails, and retail display 
cases. “I have a fascination with steel and I have done 
plenty of welding in my time,” the architect explained. 
Francis custom designed all the retail shelving, display 
cases, and counters, including the array of glassed-in 
shoes that is a striking feature at the store entry. 

For Will Sharp, Maketto is the new kind of retailing. 
“People walk in not quite knowing what to expect— 
gt there’s food, drinks, coffee, and stuff to buy. They didn’t 
) = ч = i make a special trip here to buy a pair of socks. They take 

ҥ Ж Т a look around, maybe get something to eat or go to the 
bar. They have a few minutes to browse and it gives us a 
chance to talk to people about our brands, where they 
come from. It's really what every retailer wants: keeping 
the customer in the store." And the biggest surprise of 
his matchup with a coffee bar and an Asian restaurant? 
"Everybody is buying everything," he said, sounding 
slightly amazed. & 


Ma aaie 
ET ella. 


Main bar on first floor. 
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Gutierrez Studios was proud to work with the 
owner on the design and construction of The 
Red Star Bar & Grill. Gutierrez Studios provided 
custom bar stools, light fixtures, higtop tables, 
a zinc bar, and a feature staircase. The result is 
a unique and cohesive environment well suited 
for a historic building on Baltimore’s waterfront. 
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SHAREOUR 
STRENGTH 


NO KID HUNGRY 


Reception desk for the offices of Share Our 
Strength, with translucent “lighthouse” 


orange resin element. 


On a Non-Profit Budget 


by Mary Jane Bolle 


Let's face it: we are a nation obsessed with food. For most 
of us, food is the center of our lives. We are surrounded 
by fancy restaurants boasting world cuisines, farmers’ 
markets connecting us with natural goodness, and lavish 
grocery stores. Our newspapers and magazines tell 

us how to cook and where to eat. Our TVs keep us 
mesmerized with their dedicated food network, and our 
Internet seduces us with food imagery. 

And yet, in stark contrast, 16 million children in the 
United States, or one in five, go hungry daily, affecting 
their thinking, their emotional wellbeing, and their 
health. In 1984, brother and sister Billy and Debbie 
Shore, young Capitol Hill wonks who were deeply 
moved by the famine in Ethiopia, founded the nonprofit 
Share Our Strength to end world hunger and poverty. In 
2006, they narrowed their geographic focus to America 
and initiated the No Kid Hungry Campaign. On the 
premise that hunger here is solvable (i.e., that there is 
enough food in this country, but it’s not getting to the 
right places), they look for a need and fix it. 

“Sometimes we provide grant money, sometimes 
thought leadership, and sometimes [we seek] policy changes 
at the federal, state, and local levels. Whatever need we 
find, we meet it with money, advocacy, or education,” 
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explained Christy Felling, the organization’s director of 
strategic communications. To support its giving, the 
group conducts fundraising events including Taste of the 
Nation, the Great American Bake Sale, and Dine Out for 
No Kid Hungry. It solicits volunteers to teach families 
how to stretch healthy food dollars through its Cooking 
Matters classes in YMCAs, churches, and grocery stores. 

By early 2013, Share Our Strength was looking to 
exit its dark, cramped quarters near Dupont Circle. The 
organization hired FOX Architects to design a 35,000- 
square-foot space near McPherson Square. Senior project 
manager Suzanne Zecchin, LEED AP ID+C, and project 
designer Laura Platt Evans, LEED AP, helped staffers 
envision elements for their new home. 

They wanted to display photos of children they had 
served, inspiring quotes they had collected, and their 


Project: Share Our Strength, Washington, DC 


Architects: FOX Architects 

Structural Engineers: Rathgeber/Goss Associates 
MEP Engineers: Face Associates 
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Main reception area. 


brand color, orange, full of energy and enthusiasm. They 
asked for many collaboration spaces, reflecting the way they 
combine their own talents, and glass walls in conference 
rooms to enhance transparency. Though they describe 
themselves as passionate, inclusive, and mission-driven, 
they wanted their space playful, whimsical, and child- 
centered, yet simple, elegant, and event-worthy. They 
wanted a café because food is the heart of their identity 
and their mission. They also wanted a "lighthouse" 

to beam forth that mission, and they wanted light to 
permeate their space. 

The architects grouped these needs into four zones: 
offices, reception area, collaboration and flexible conferencing 
spaces, and café. The offices, workstations, and small 
conference rooms occupy the prime locations around the 
11th floor perimeter of the building. The abundant use of 
glass allows natural light to reach deeper into the space 
and creates a feeling of transparency and openness. 

Directly off the elevators, the reception area is domi- 
nated by overlapping panels from which photographs of 
six children and the logo—an apple core whose missing 
bites silhouette two children facing each other—that 
engage the visitor. Commanding the wall to the right is 
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the first of 
many inspira- 
tional quotes: “Your 
food is your fuel . . . your 
power ... your everything... 
If we did not have our breakfast at 
school, some kids would only eat once a 
day.” At the other end beckons the “light- 
house”—a beam-like orange resin “transaction 
ledge” (reception desk), lit from within and mounted 
оп а pine wood base. Above it, the organization’s name 
appears over wave-imprinted “sand.” 

The flexible conference area is large-scale and ready 
for special events. It includes a dividable conference 
room whose glass walls retreat to unite the space with 
the reception area. It accommodates 150-plus staffers and 
is perfect for evening entertaining. Two stainless steel 
refrigerators in the nearby café stand like sentinels, ready 
for a plethora of catering trays. 

The centrally-located café is both the physical and 
symbolic heart of the office. It can host classes and 
cooking demonstrations when a glass wall is rolled back 
to connect it to another conference room. It is also a place 
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View from conference room into café, with glass partition open. 


Café. 


where staff members can share daily meals, work as 
teams, or retreat alone to childhood-reminiscent places 
like the picnic table or the “tree house” (semi-enclosed 
grey and orange booths against a pine “forest”). The café 
might just be the best-loved, most-used room in the 
entire space. 

For the whole project, the décor is simple, made from 
low-cost materials. Large-scale printed wall-covering 
applications of photos and quotes resonate throughout 
the space. The architects’ team worked tirelessly to get the 
project designed and built within an 11-month schedule 
and a tight budget. 

What has been the reaction? “Stepping off the elevator 
every day and seeing [the photos of] these kids gives me 
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a jolt of energy to get to work and do what I have to do to 
end childhood hunger,” said Felling. “I have been at FOX 
for seven years, and this is one of my favorite projects," 
echoed Evans, the project designer, in a separate interview. 
“Тһе programming and design of the space [provide] the 
platform to energize the creative talents of Share Our 
Strength's staff to do what they do best—focus on their 


17 


mission to end childhood hunger 

The space was recently celebrated by the 
Washington Business Journal's digital edition as one of 
DC's “coolest offices." % 
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Main reception area of Banaji Pediatric Dental Specialists. 


No, Really 
by ма K. Dickens, Л LEED АР 


А Yelp reviewer identified as Amy А. gushes that the new 
office of Banaji Pediatric Dental Specialists “is amazing.” 
Sarah F. writes, “They have made visits to the dentist 
something that my daughter looks forward to” [emphasis 
added]." Patricia V. exclaims that her four children now 
“love going to the dentist!" 

It's clear that there's something exciting happening 
at the new Banaji clinic, which is the work of 
FORMA Design. 

FORMA has become a go-to firm for doctors seeking 
well-designed, interesting clinics that improve the patient 
experience. In general, this is a project type screaming 


42 ARCHITECTURE) C | ARCHITECTURE AHEAD 


All photos © Geoffrey Hodgdon 


A VA VA VÀ LA VA ГА 
ТААААААМАМАМ М М 


А 


Fun at ће Dentist's 


for attention: as most of us have experienced personally, 
the standards are so low that even modest attention to 
colors, materials, forms, and planning can set a medical 
facility apart from the competition. FORMA, however, 
takes it several steps further, providing a package of 
design services—architecture, interiors, webpages, and 
graphics—which jointly create and sustain a brand. 
Rarely, though, has FORMA handled a brand as 
revolutionary as the 7,000-square-foot clinic of Girish 
Banaji, DDS, located on the fringes of the Mosaic District, 
a suburban area notable for eye-catching design efforts, 
in Fairfax County, Virginia. His aspiration is to turn the 
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| Project: Banaji Pediatric Dental Specialists, 
a Falls Church, VA 


| Architects: FORMA Design, Inc. 
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General Contractor: D.R. Construction and Consulting 


Treatment bays for children aged six to twelve years. 


practice of dental care for children upside down, and it 
appears that he's succeeding. 

He had heard of FORMA "through the grapevine,” 
then saw the Bitar Cosmetic Surgery Institute, which the 
firm also designed, in nearby Merrifield, Virginia. He 
engaged FORMA, but asked the firm not to see his previous 
offices, which were conventional. “От. Banaji wanted us 
to have a fresh start," said Andreas Charalambous, AIA, 
principal at FORMA Design, "and once he and his staff 
were comfortable that we were a good match for their 
aspirations, they let us take the lead." 

“Dr. Banaji is a pioneer,” continued Charalambous. 
In addition to its central purpose as a clinic, “the space is 
designed for outreach, which is a new thing in my practice.” 
Outreach, in this case, means field trips for school classes, 
who come and use the central space to learn about 
(“demystify,” emphasizes Dr. Banaji) dentistry. It also 
accommodates internal learning, as the space is used for 
continuing education for the staff. More remarkably, it 
provides a place for receptions, typically aimed at PTA 
groups and pediatricians. (When was the last time you 
heard of a reception in a dental clinic?!) 


Dr. Banaji says that at some point early in the process, 
he had a Eureka! moment. “To provide exemplary care,” 
he realized, “we needed a bigger playground.” So one 
cannot be surprised that the idea of play extends to the 
entire clinic, unlikely as that may seem in the dental 
context. Since this is 2015, that partly means playing 
with computers. There are individual and group video 
games in the waiting area, and each treatment chair 
comes with three visual display terminals (VDTs): one in 
the ceiling to provide distracting entertainment for the 
patients, and two with their own computers and mice so 
that the staff can work as efficiently as possible. The 
swipe for credit card payment, attached to the VDT of 
one of the computers, almost seems like part of a game, 
given its unexpected location. Next appointments are 
also scheduled chairside. 

The sense of playfulness suffuses the interior design. 
Each of three age groups has its signature color—infant 
to five years is green; six to twelve years is red; and 
more than twelve years is yellow—appearing on drywall 
elements that bend protectively over the open treatment 
bays. These colors, plus blue, come together in the central 
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waiting room and multipurpose space. Light fixtures 
hopscotch across the corridor ceilings. The glowing LED 
compartments of the sterilization stations could be mistaken 
for Easy Bake Ovens. In this context, the position of the 
X-ray spaces, open to the corridors, suggests that they 
are fun, not a scary experience in a dark room. The 
white vinyl flooring that is used throughout has a 
playful embossed design evoking the motifs of mid- 
20th-century modernism. 

The reception desk is a sculptural, yellow-and-white 
element floating within a generous space, while the sanitary 
white floor has a few bright blue accent stripes. For 
patients or parents who have previously visited the clinic’s 
website, the visuals are not surprising because the lobby 
and the website share the same aesthetic, including the 
abstracted bindi dots that suggest Dr. Banaji’s Indian her- 
itage (part of the branding, according to Charalambous). 

After checking in, the young patients can go to glass- 
enclosed areas at either end of the space to play video 
games, whether as a group or individually. Alternatively, 
family groups can stay together in a café area, withdraw 
into a recessed banquette, or rearrange the bindi-dot- 
inspired furniture to suit their needs and tastes. The 
atmosphere is somehow simultaneously soothing and 
playful. Aside from the association of whiteness with 
healthy teeth, nothing suggests that this is a dentist’s clinic. 

Beyond the distinctive design, there are other 
important aspects of the clinic’s central space that visitors 
may not notice. There are no phones ringing, no walls of 
patient files, no exiting patients paying their fees and 
rescheduling. Those functions, thanks to technology and 
planning, occur elsewhere. The waiting area is a “ play- 
ground that relieves the stress of anticipation,” explained 
Dr. Banaji, which improves the visit experience for 
everyone—patients, parents, and staff. 


Most elements of the interior seem as if they might 
have been custom designed for the space, but aside from 
formed drywall, none were. For example, the aforemen- 
tioned sterilization stations are standard-issue, picked 
from a catalogue, but they are white with curving divider 
elements, and have color-coded LED lights—blue for 
"sterile" and red for "dirty"—that fit right in. The X-ray 
equipment and the dental arms are white and feature 
sinuous curves. Even the fire sprinkler caps—again, white 
and curving—are congruent with the overall design. In 
the same vein, none of the architectural elements in the 
space is costly. Most of the color is paint on drywall. The 
light fixtures are arranged in a fun way, but the fixtures 
themselves are off the shelf. The over-scaled lattice 
divider panels are made of inexpensive plaster and came 
from a catalogue. 

Another facet of the design is its thoughtful accom- 
modation of special-needs children, including those in 
wheelchairs or with cerebral palsy, Down Syndrome, or 
autism. "These children are now mainstreamed, as they 
should be,” said Dr. Banaji, but doing so requires new 
design sensitivities well beyond the scope of the 
Americans with Disabilities Act. Autistic children, for 
example, are often deeply bothered by lights, smells, and 
textures. The variety of options within the central space 
allows most to find a comfortable place to wait, and the 
multitude of screens (with videos that can be easily 
changed) helps ensure that optimal distractions can be 
provided if needed. For all age groups, there are both 
open treatment chairs and ones in enclosed rooms. 

The Banaji clinic not only reflects a new paradigm 
in dental care, but also reveals the power of good design 
to enhance people's lives. So far, Dr. Banaji's clients are 
all smiles. % 


Views of the reception area. 
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А treatment bay in the yellow zone, for children over 
twelve years of age, with a plaster lattice divider visible at left. 
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Suburban Office Design Draws on 
Nature and Technology 


by G. Martin Moeller, Jr., Assoc. AIA 
In his book The Machine in the Garden: Technology and the attempting to “solve” the potential conflicts between 


Pastoral Ideal in America, published in 1964, Leo Marx the pastoral ideal and the inevitability of technological 
explored the theme of technological intrusion in the progress, but rather to shed light on the ever-changing 
natural landscape, as depicted in various works of relationship between nature and humankind. 

American literature. The book is less about the actual The new headquarters of LMI, a non-profit 
physical implications of industrialization, however, government consulting firm, can be viewed in part as a 
than its impact on human culture. Marx was not built commentary on the state of that relationship in the 
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View from second floor toward terrace and to reception area below. 


21st century. The project reflects a conscious effort to 
meld the pastoral and the technological, yielding a 
harmonious work environment. Designed by the 
Washington office of Gensler and occupying roughly 
half of a freestanding building in Tysons Corner, Virginia, 
also by Gensler, the LMI offices draw inspiration both 
from the relatively leafy suburban site and from the 
highly technical research and analytical work that LMI 
does on behalf of its clients. The blending of these 
seemingly disparate motifs is sometimes explicit, as in 
the juxtaposition of natural and artificial finish materials. 
Itis also expressed in subtler ways—the typical office 
floor plan, for instance, is designed to allow for long 
I а vistas from the interior to the surrounding landscape. 
The project’s active engagement of nature begins 
SS with the entry sequence. Instead of placing LMI's 
Re < lobby at the principal grade level, as might be expected, 
Main reception area of LMI headquarters. the design team decided to cut into the ground floor 
slab, opening up a two-story space accessed from what 
was originally the basement. Visitors and staff—almost 
all of whom arrive by car, according to the designers— 
walk from the parking garage through a landscaped 
terrace, past fountains and abundant plantings, into the 


Project: LMI , Tysons Corner, УА 


Architects: Gensler lower-level reception area, which is lined with floor-to- 
Structural Engineers: Cardno Haynes Whaley ceiling windows facing the garden. The stark whiteness 
MEP Engineers: WSP Group of the lobby’s floor, walls, and ceiling is offset by a swath 
lighting Consultants: HDLC of vibrant blue glass on the reception desk—matching 
Audiovisual Consultants: CMS 2 T Я z 
General Contractor: HITT Contracting the blue in LMI’s logo—and the warm, richly grained 


wood treads of the staircase leading to the first floor. 
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A “community hub” оп one of the office floors. Note the sharp line at the juncture 


between the wood-paneled and drywall-finished portions of the space. 


“Tt was [LMI’s] CEO, Nelson Ford, who advanced the idea 
of inverting the entry experience,” said John McKinney, ПОА, 
LEED AP, design director and senior associate at Gensler. “He 
wanted visitors’ first impression of the building to be LMI, and 
he wanted the space to have a big impact. It really makes for a 
memorable moment.” 

Much of the remaining space on the lower two levels is 
devoted to state-of-the-art conference facilities, which are available 
to LMI’s clients and other outside groups. That public accessibility 
was a notable achievement, given that LMI frequently deals 
with sensitive government information, and security was there- 
fore an important concern. Throughout the building, security is 
tight but unobtrusive, largely thanks to Gensler’s generous use 
of glass to separate public and private spaces. 

LMT's previous headquarters was decidedly old school, 
consisting of a warren of private offices that inhibited collaboration. 
The new office space is much more open, yet avoids the stereo- 
typical oceans of desks seen in many commercial interiors, which 
can feel dehumanizing and make concentration difficult. The 
typical office floor at LMI includes small groups of workstations 
near the perimeter walls, with a few private offices both on the 
outside wall and inboard, along with conference rooms and 
other communal spaces scattered throughout. Three virtual 
“avenues” cut through each floor, facilitating circulation while 
affording long views to the outside. 
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“It was a really big transformation for this organization,” 
said Lisa Amster, AIA, LEED AP, principal for the LMI project 
and Gensler’s firmwide leader for the not-for-profit practice 
area. “They knew it was imperative that they start collaborating, 
[but] they also do a lot of head-down thinking. They needed to 
have a quiet place to go—a place for them to focus. So far, there 
have been no complaints of ‘I can't get my work done.” 

Each floor also boasts an informal “community hub” adjacent 
to a strikingly designed staircase that connects all of the office 
levels. The staircase is lined with translucent orange plastic 
panels, with LEDs embedded in the framing and tiny mirrors 
sandwiched between the layers of plastic. The mirrors scatter the 
light in a pattern that was directly inspired by some of the digital 
fluid modeling that LMI has produced. The idea, according to 
McKinney, was to celebrate the "unexpected technical beauty” 
of the firm's work product. Another goal was to encourage 
employees to take the stairs rather than the elevator whenever 
possible, thus saving energy and getting some exercise. It has 
worked: “The president [of LMI] knew hardcore LMlIers would 
take to the stairs, but was floored to see so many others make 
their regular use,” Amster noted with a laugh. 

Another hallmark of the project is the precision of the design 
execution throughout. This is particularly evident in the hub 
areas on the typical office floors, where finely honed teakwood 
surfaces abut immaculately detailed planes of drywall 
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Main staircase within the/secure portion of the | 
building, with translucgnt panels and integrated líghtilig: 
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[see photo on page 50]. On the ceiling, а knife-edge on 
the drywall side conceals cove lighting, which gently 
illuminates the adjacent wood surface. 

Amster and McKinney credited their colleague 
Evan Rosner, LEED AP, an associate at Gensler, for 
making sure that such details were properly realized. 
They also praised the general contractor, HITT 
Contracting, for making sure that everything looking 
right. “HITT totally got how important it was for 
things to line up,” Amster said. 

The Gensler team saved its highest praise, however, 
for the client. “We have the most successful projects 
when clients are deeply engaged,” said McKinney. = =a 
“TExecutives] at LMI gave their heart and soul to ensure 
that they were creating a good new environment for 
their people. Throughout the process, they wanted 
to understand what we were doing and really wanted 
to make sure that the staff embraced it." € 


A lounge area at the bottom of the secure staircase, with a counter at right 
that can be used for food and beverage service when the panels above 
are opened. 
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Baltimore area contact: windowsbaltimore@twperry.com 
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Best Practices 
Make Perfect 


SmithGroupJJR Creates Tailored Spaces 
for Corporate Research Firm 


by Steven K. Dickens, AIA, LEED AP 


The Advisory Board Company (ABC) was founded in 1979 as the Research Council of Washington with the mission to 
answer “any question for any company for any industry.” Within a few years, a new corporate model emerged, in 
which organizations and companies became members whose issues and problems were the focus of ABC’s research, 
roundtables, and “best practices” management solutions. In 1997, the corporate membership group spun off, becoming 
the Corporate Executive Board, leaving ABC to focus on healthcare; in 2007, ABC added higher education to its scope. 
In the past five years, the company has acquired or collaborated with a variety of firms involved in software development 
to implement digital solutions, enhance data collection, and improve analysis capabilities. 


Project: Advisory Board Member Center 
and Lobby West, Washington, DC 


Architects/Interior Architects/Mechanical Engineers: SmithGroupJJR 
Structural Engineers: TCE & Associates, Inc. (Member Center only) 
Multimedia/Graphic Design Consultants: C&G Partners LLC 
(Member Center only) 

Audiovisual Consultants: Avitecture (Member Center only) 
Foodservice Consultants: Hopkins Foodservice Specialists, Inc. 
(Café in Lobby West only) 

General Contractor: James G. Davis Construction Corporation 


Reception area for the Advisory Board Member Center, 
with curving wall covered in translucent acrylic rods 
engraved with the names of members. 


; 
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Conference room in the Member Center. Photo © Christopher Barrett Photography 


The company claims some 95 percent of U.S. News and World Report 
magazine's Best Hospitals as members, including all of the hospitals that 
the magazine elevates to "Honor Roll" status. Another member is the large 
national architecture firm SmithGroupJJR, whose healthcare design practice 
is plugged into ABC's networks and information resources. In addition, the 
Washington office of SmithGroupJJR has provided architectural services for 
the company in a dozen projects over the past five years, mostly in the 
company's headquarters, a 1980s office building located in DC's West End. 
ABC's "best practices" mantra was put into action in these projects; in each 
case, the space was transformed from boring to engaging, from generic 
to tailored. 

Two of the most notable SmithGroupJJR projects are on the ground 
floor, in spaces originally designed for retail use on opposite sides of the 
building's main entrance lobby. The east lobby space is now a specialized 
conference and training facility known as the Member Center; the west 
lobby space includes a stylish in-house café (not cafeteria, take note) and 
offices for ABC's creative design group, which is basically a graphic and 
web design team, producing publications, newsletters, books, and manuals 
for software packages. 
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Multipurpose/dining space in the Member Center, with luminous ceiling. 


Functionally, the Member Center hosts a multiplicity 
of roundtables, conferences, training sessions, and the 
like, and the suite has the range of spaces one would 
expect, from breakout rooms to an auditorium-style 
training room, with convenient lockers and bathrooms 
and well-considered catering facilities. “You can be there 
24 hours and not need to leave,” noted Cheryl Brown, an 
interior design lead at SmithGroupJJR who was responsible 
for the furniture, fixtures, and equipment in the project. 
But this is 2015, so equally important—and a driver of 
the visual experience of the space—is branding for ABC. 
"[It's] not hit-you-over-the-head branding,” explained 
Sven Shockey, АТА, design principal at SmithGroupJJR, 
“but not entirely abstracted either." 
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Most of the space, for which Wen Wang, AIA, was 
the project architect and designer, is done in the elegantly 
practical manner of mid-century modern corporate 
interiors, such as those featured on the TV show Mad Men, 
but with a crispness that’s distinctly 21st-century, not to 
mention seamless integration of current-day electronic/ 
data capabilities. Neutral, clean white surfaces predominate, 
offset by splashes of color and texture. A nature theme 
applies to the splashes, which include tactile grey slate, 
walnut veneer, and, most natural of all, actual living 
green moss wall panels. The white elements include 
high-grade (i.e., mostly white, with only subtle grey 
veining) Carrara marble floors, perforated drywall for the 
training room ceiling, troweled-in-place plaster on round 


Photo © SmithGroupJJR 


columns, lacquered millwork, and Newmat, a seamless 
taut plastic, with micro-perforations for acoustical control, 
that forms the ceiling in the central space. 

The signature element of the Member Center is the 
reception area, with chairs in a bright shade of red that 
matches ABC’s logo and a mysteriously elegant, curved 
wall, almost crystalline in appearance. The composition 
of the wall is not immediately evident (in person or in 
photographs), but a quick investigation reveals some 
5,000 translucent acrylic rods, each with the name of a 
member inscribed on it. A touch panel on an adjacent 
screen can be used to locate the rod corresponding to 
each member company. The installation beautifully 
demonstrates the central importance of the members to 
the Advisory Board and, on a more practical level, “It’s a 


Photo © Christopher Barrett Photography 


Restroom in the Member Center. 


fantastic ice-breaker,” said Shockey. “It gets people talking 
to each other,” which is, at the most elemental level, what 
ABC is all about. 

Beyond the reception area is a central multipurpose/ 
dining space, notable for the luminous Newmat ceiling 
that almost creates the sense of being in a daylit courtyard. 
The facing wall includes two parallelograms: a marble 
counter and a stainless steel inset in the wood veneer 
panels. These were directly inspired by ABC’s logo, and 
while they are visually distinctive and prominent, as 
“branding” they are subtle moves. The counter serves a 
variety of functional purposes—check-in table for an 
event, buffet, bar, book-signing, and so forth—and the 
stainless steel slash helps with wayfinding, marking the 
entrance to the large training room. 
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Library in the creative team space. 


Heading across the vintage 1980s building lobby 
("We're working on it,” promised Shockey) to lobby 
west, one passes through a very different space, the café, 
and then enters the “creative space” that houses ABC’s 
graphics/web design group. These two areas also differ 
from each other, but are unified by a sense of playfulness, 
bright color accents, and a folded ceiling design derived 
from napkins, which signify both food service and 
creativity (think “sketch on а napkin”). "I folded a napkin, 
photographed it, and showed the photo to the client, 
saying, “Here's our concept,” reminisced Shockey. “They 
liked it immediately.” 

Since ABC teams sometimes work around the clock, 
the café is designed to provide sustenance 24/7. But more 
than that, it’s intended as a place for informal meetings, 
brainstorming, or just working on a laptop in a different 
setting. The booths have high backs to isolate them 
somewhat, and power, data, and USB ports are provided, 
integrated so seamlessly that one doesn’t initially realize 
they’re there. SmithGroupJJR lowered the height of the 
tabletops a touch below restaurant standard to better 
accommodate laptops. Tabletops are white, but everything 
else has color, pattern, and texture, including exposed 
concrete structural columns. 

The creative design group’s office space evokes the 
loft spaces of Brooklyn or Soho—the idea being that such 
funkiness stimulates creativity. But unlike those New 
York precedents, whose rawness is partly the result of 
high rents that impoverish the interiors, here the systems 


60 ARCHITECTURE | BEST PRACTICES MAKE PERFECT 


Photo © Interior Photography, Inc. 


(wiring, pipes, ducts, and so forth) are rigorously controlled, 
and the level of craft and finish is much more sophisticated. 
Most of the program was similar to the new office suites 
that SmithGroupJJR is designing on upper floors, but the 
level of design was “amplified,” according to Brown, at 
the desire of the user group. “They weren't afraid of hot 
pink chairs,” she noted. “In fact, they loved it!” 

The creative team employees sit at open workstations 
in the middle of the space. The perimeter includes a 
library area, small private telephone rooms, a meeting 
room, a brainstorming area, and a kitchenette. The latter 
two are designed as "immersive spaces," per Shockey's 
description. The brainstorming space has whiteboards 
on three walls and even the ceiling, with a semicircular 
bench facing inward so that a participant's entire field of 
vision is "idea surfaces." The kitchenette is all stainless 
steel, including the floor and walls, partly a strategy to 
tame the visual junkiness of commercial appliances. 

Karen Montgomery, ABC's managing creative director, 
said that the new space "encourages natural, spontaneous 
collaboration among staff and clients. . . We feel more like 
a team rather than a collection of creative individuals." 
The new café, according to SmithGroupJJR, has "become 
a core element to the firm’s culture,” a hybrid environment 
serving both social and work needs. ABC top executives 
were closely involved with the design of the Member 
Center. "Each decision was regarded as especially critical," 
said Shockey, and the top brass are, accordingly, very 
pleased with the results. 
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ikon.5 architects Designs a New Student 
Center for Georgetown University by Ronald O'Rourke 


As universities vie for the most sought-after college-bound students, 
campus facilities that contribute to student quality of life have 
become a source of competitive advantage. The new Healey Family 
Student Center on the main campus of Georgetown University, 
which opened last September, strengthens Georgetown's position 
in that competition by addressing a need that students at the 
university had identified for additional study and social space and 
more eating options. 

The 45,000-square-foot facility, which helps anchor the southern 
end of a student life corridor envisioned in the campus master plan, 
was created by renovating the former dining hall wing of a late- 
1950s student residential building. The renovation was designed 
by ikon.5 architects, a Princeton, New Jersey-based firm that has 
designed buildings for numerous colleges and universities around 
the country. 
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The old dining space had a window wall along one side, but 
otherwise offered all the charm of a hospital waiting room. The 
new multipurpose great room that replaces it is a spectacular 
improvement. The long window wall is still there (in updated 
form), but the opposite wall has been transformed into a gently 
canted, granite-clad surface punctuated by a series of living wall 
panels. The superbly detailed composition reaches upward to a 
long skylight that bathes that side of the room in daylight. The 
granite is so tactile in appearance that it’s hard to resist running a 
finger over the slightly rough surface. If the multipurpose room is 
the centerpiece of the new student center, the canted wall is the 
project's signature design move. 

In addition to creating a lovely contrast with the green living- 
wall panels, the canted wall's gray granite encodes an important 
reference to the university. 


АП photos © Brad Feinknopf 
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Great room of the Healey Family Student Center at Georgetown University. 


“We selected that granite after an extensive search for a gray 
granite that would recall the powerful gray granite blocks of 
[Georgetown’s] Healy Hall, but also allow for a more sophisticated 
and delicate application,” said Joseph G. Tattoni, FAIA, a principal 
at ikon.5. 

The 8,650-square-foot great room is divided by a large split 
cylinder, suggestive of a split stone, which contains cozy fireplace 
seating areas sheathed in rich walnut. The path cutting through 
the cylinder reinforces a promenade leading from the building’s 
central entrance to the great room. 

Additional spaces in the center include twelve small study 
rooms located on the other side of the canted wall, four music 
practice rooms, four meeting rooms, two dance studios, a film 
studies theater, a TV lounge, a 350-seat dividable ballroom, a 
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Fireplace and study nooks at the center of the great room. 


Outdoor terrace adjacent to the Healey Family Student Center. 


Project: Healey Family Student Center, 
Georgetown University, Washington, DC 


Architects: ikon.5 architects 

Lighting Designers: MCLA 

Landscape Architects: Oehme, van Sweden & Associates 
Structural Engineers: Robert Silman Associates 

MEP Engineers: JVP Engineers 

Civil Engineers: Dewberry 

Audiovisual Consultants: Technology Design Resources 
Sustainability Consultants: Sustainable Building Partners 
Signage Consultants: Cannon Design 

Kitchen Consultants: Ricca Newmark Design 

Furniture Consultants: CHL Business Interiors 

General Contractor: Whiting-Turner Contracting Company 
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university’s alma mater on the wall. 


Informal seating area in the great room. Student center reception area. 
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smoothie café, and a pub. A new outdoor terrace provides additional 
seating with views of the Potomac and the Rosslyn skyline. The 
project also created two additional building entrances to improve 
the center’s connections to other parts of the campus, and recon- 
structed floor levels to make the entire space handicap accessible. 

“My favorite aspect of the design are the [twelve] group 
study rooms which have been carved out of the living wall,” 
Tattoni said. “These rooms are insular and private, yet they have 
а very public and open feel because they overlook the great 
lounge and are accessed from the interior promenade.” 

The prominent use of stone not only in the great room but 
elsewhere in the project was inspired by Hoya Saxa, the university’s 
official cheer, which is often rendered as “what rocks!” but also 
has other translations. 

“The entire project is envisioned as a metaphor for the elusive 
Hoya Saxa and its meaning,” Tattoni said. “Our interpretation is 
that it refers to the living stones of the university, those stones 
being the students themselves.” 

“We created a narrative about this to inform the design,” 
Tattoni added. “The narrative imagined that during the founding 
of the university, there was a large stone, or Saxa, on the banks of 
the Potomac and that stone became the physical foundation on 
which the university arose. The split cylinder and the granite-clad 
living wall adjacent to the cylinder are the stone ruins along the 
Potomac on which the university was founded. Splitting the 
cylinder or ‘hoya stone’ allows passage to the outdoor terrace 
from the promenade and allowed us to create intimate inglenooks 
adjacent to the fireplaces.” The project's design, the firm says, 
“creates an experience of study and casual living spaces carved 
out of interior and exterior stone edifices.” 

At the point where the promenade meets the great room, the 
phrase “swift Potomac’s lovely daughter” is mounted on the granite 
wall. The words are another reference to the university’s heritage— 
and а reminder of how ikon.5’s development of the design for the 
center was informed by extensive conversations and working 
meetings with students and administrators. 

“During the design of the project, the vice president of student 
affairs, Dr. Todd Olsen, suggested that the project incorporate a few 
quotes from the Georgetown alma mater,” Tattoni said, referring 
to the university's official anthem. “He suggested the phrase 
‘swift Potomac’s lovely daughter.’ We all loved it, and suggested 
that it be carved in the granite blocks and placed in the portal 
between the promenade and great lounge so that everyone entering 
the space would see it.” The first paragraph of the anthem reads: 


Hail, oh Georgetown, Alma Mater, 
Swift Potomac's lovely daughter, 
Ever watching by the water, 
Smiles on us today. 


Given the great room's southwest exposure, a key design 
challenge was admitting daylight into the space without causing 
overheating during the warmer months. The 200-foot-long, 10- 
foot-wide skylight over the canted wall is one part of the solution— 
rays from the high summer sun coming through the skylight hit 
only the wall and its plants, rather than the floor. A custom- 
designed bronze solar screen mounted outside the window wall is 
a second part of the solution—the screen blocks the high summer 
sun while admitting its rays in winter. Reflective roof paint is a 
third measure for reducing heat gain. 
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The project has achieved LEED Gold certification. In 
addition to the living wall, the skylight, the bronze solar 
screen, and the reflective roof paint, the project’s sustainable 
design features include sensors that measure daylight and 
dim electrical lights accordingly, and the use of low-VOC 
materials, regional natural materials, and recyclable materials. 

Georgetown’s main campus is dominated by buildings 
designed in historical styles or updated versions of those 
styles. The new student center represents a carefully-con- 
sidered departure from that norm. “When we began the 
project there was a strong sentiment from the students 
that the project look historic and imitate the feel and 
details of Healy Hall—the 19th-century iconic main 
building on campus,” Tattoni said. “We believe the space 
we designed captures the spirit of the Georgetown ethos 
and culture without being historicist, and more directly 
embodies the contemporary spirit of the 
student today.” % 
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View through the fireplace nooks toward the terrace and the Potomac River beyond. 


Work tables in the great room. 
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Staircase within ће Healey Family Student Center. 
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Design Ascending ~ 


Texture and Tranquility 
in Tysons Corner by Asya Snejnevski 


Hiro Isogai, managing principal of interior architecture at WDG 
Interior Architecture, says that his favorite part of a project is 
when the designed space begins to feel like a real one—when the 
“drywall and primer is up and [it is] all white space,” long before 
the lighting and furniture actually start being put into place. 
Isogai was the principal on the design team for the Ascent, the 
first high-rise residential building in Tysons Corner, Virginia. At 
the Ascent, that moment that Isogai loves must have given only a 
hint of what was to come, however, since the building’s interiors 
are so rich with striking lighting, eclectic furnishings, and bold 
patterns and textures. 

Completed in 2014, the Ascent beckons to a wide variety of 
working professionals, from millennials to older generations, with 
its elegant lobby, fantastic views from the shared rooftop, and 
elaborate amenity areas that include a gym, pool, and lounge. For 
the first multifamily high-rise in the area, the client wanted a one- 
of-a-kind interior that showed the potentially high quality of life in 
the up-and-coming center of Tysons Corner while emphasizing 
the amenities of the building itself. To create these unique spaces, 
Isogai decided to inject the element of surprise into the public 
spaces through a variety of furnishings and textures. The main 
goal was to design areas that would induce an “eye pop” reaction, 
encouraging visitors to take a look around. 

By mixing different patterns, styles, and lighting elements, the 
team was able to create a strong visual impression while staying 
within the timeframe and budget of the project. The secret to creating 
a powerful overall impact, Isogai believes, is to avoid a single focal 
point. The Ascent features many communal spaces that are divided 
into smaller areas, each creating its own focus of attention. 

Throughout the two-story, 3,000-square-foot lobby, various 
strongly vertical light fixtures emphasize the height of the space 
and direct visitors’ eyes upward. An array of flat lighting strips 
embedded in an angled, accordion-like wall, for instance, serves to 
define the main reception area. In the nearby lounge area, a large- 
scale pendant lamp hangs slightly off-center from a couch, bringing 
a certain domestic quality to that space. A field of smaller, 
teardrop-shaped pendants hovers over a communal table. 
Meanwhile, a flock of red, grey, and white acrylic panels in cloud- 
like shapes diffuses the light from a series of recessed fixtures in 
the ceiling over the center of the space. The acrylic baubles were 
custom designed with the hope that people would see them and 
wonder, “What is that?” according to Isogai. The design is “kind 
of [as] simple as that,” he said. 
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Lobby of the Ascent. 
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The individual pieces of 
furniture in the space are 
deliberately mismatched, and 
yet together they create a 
classy and calming atmosphere. 
By the main desk, for example, 
traditional large wing chairs are 
upholstered in two different, 
blue-based contemporary fab- 
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acrylic elements above them 
but also welcome someone to 
sit down and relax. The tufted 


the elegant transitional furniture 
styles popular in the mid-20th 
century. An adjacent wall 
surface features curvilinear 
patterns that suggest the 
fluid motifs of the Art Nouveau era. Spanning the entire space 
is a neutral-toned but boldly patterned floor. 

The upper-level lounge is surrounded by floor-to-ceiling 
windows that highlight the endless views from the building. 
Dark, clubby furniture invites residents to unwind, socialize, and 
play a game of pool. A much more intimate space than the lobby, 
the lounge nonetheless still fits in with WDG’s highly textured and 
bold concepts for all the building’s public spaces. If one were to 
take out the equipment in the gym, the space could easily pass for 
a ballroom, with warm chandeliers, textured wallpaper, and 
wooden columns. 

Though WDG’s decision to mix design elements and motifs 
from different eras may strike some visitors as strange, Isogai said, 
the firm’s main goal was to challenge people to think. “When you 
enter [a space] and have no questions, it means nothing,” he said. 
Isogai credits his education and an understanding of architectural 
history for his ideas of combining traditional and contemporary 
pieces to create unique spaces. By mixing and matching different 
eras, textures, and styles, the WDG team was able to create a space 
that is simultaneously elegant and exciting. % 


Exterior of the Ascent. 
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Upper-level lounge. 
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Project: The Ascent, Tysons Corner, VA 


| Interior Architects: WDG Interior Architecture 
Architects: WDG Architecture 
Landscape Architects: Parker Rodriguez, Inc. 
Structural Engineers: Smislova, Kehnemui & Associates, PA 
| Electrical Engineers (design/build): Power Design 
| Mechanical Engineers (design/build): Mechanical Design Group 
General Contractor: John Moriarty and Associates 


— Communal fable in the main lobby area. 


Lounge area adjacent to reception. 
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We provide professional, high-end 3d architectural rendering, 
walkthrough animation & 3d outsourcing services. 


Send Us your 2d sketches, Autocad dwg, 3d Revit, Sketchup files and we will convert them to 
stunning 3d renderings and animations. High quality, Excellent communications with 
more than 10 years experience doing 3d! 


FAST 


We work hard and fast for you. 

One week turnaround time on typical 
projects. 24 hour rush job available 
upon request. 


EXCELLENT 


Let Us be your 3d studio and we will 
impress your clients. More than 300 jobs 
done, more than 100 clients served with 
positive reviews. 


LOCAL 


We visit you to discuss projects and even 
bring our fast workstations in your office 
for critical projects. 


STORME Get started now! Call 571.243.0236 


1050 Connecticut Avenue, NW, 10th Floor, Washington, DC 20036 


Living room of the Sharma Mathur Residence, 
with kitchen in the background. 


Open Aesthetic Transforms 
a Traditional Row House by Holy we 


The interior of the West End home renovated by Robert M. 
Gurney, FAIA, gives little indication of its roots as a traditional period 
row house. Instead, its sleek design provides ample, thoughtfully 
organized, and meticulously detailed space for a family seeking a 
bright, open, urban residence. 

When a young couple started a family, they began to outgrow 
their newly constructed Shalom Baranes-designed condominium 
in DC's West End neighborhood. Wanting something equally as 
modern, clean, and open as their loft-like condominium, the couple 
explored a variety of residence types before settling on an 
unrenovated, three-story interior row house just a few blocks from 
their current building. The row house provided the opportunity to 
renovate the interior to create the perfect space for the family. 

The unrenovated row house was very traditional in layout and 
finishes, compartmentalized into dark, cramped rooms saturated 
with heavy moldings. When Gurney first met with his clients, they 
asked for small changes such as altering the angle of the original 
fireplace, updating the cabinet finishes, and opening up the heavy 
staircase. However, he delighted them with a more ambitious plan 
to completely transform the interior, removing walls and adding a 
glass stairwell to flood the dark space with light. 
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Gurney proposed removing all of the walls on the main floor 
to create one continuous living, dining, and kitchen space. Because 
the row house joists ran side to side, eliminating the existing walls 
posed no structural problems, but doing so afforded the opportunity 
to inject a more interesting and dynamic geometry into the original, 
mostly orthogonal plan. Gurney had hoped to alter an existing 
bay window at the front of the house to "totally change the 
geometry" of the space, but the house's historic status made that 
impossible. Instead, and to great success, he focused on moving 
the kitchen from the back of the house to the center, connecting it 
both visually and physically to the living space, and adding lively, 
angular elements as a counterpoint to the house's traditional shape. 

The kitchen is where the design of this house truly comes 
together. The most significant feature is a large, oblong island at 
the center. Its unusual shape serves several purposes: it efficiently 
guides traffic through the tight space, it provides ample room for 
cooking and worktop needs, and it provides contrast to the 
predominantly rectangular forms of the house. To complement 
the island, Gurney altered the bay window at the side of the space, 
which was originally flat with curving corners, by adding a 
symmetrically angled surfaces. 


АП photos € Anice Hoachlander/Hoachlander Davis Photography, except as noted 


Kitchen with living room in the background. 


Project: Sharma Mathur Residence, Washington, DC 
Architects: Robert M. Gurney, FAIA, Architect 
Interior Designer: Therese Baron Gurney, ASID/ 


Baron Gurney Interiors 
Engineers: D. Anthony Beale LLC 
General Contractor: MCA Remodeling 


WIM 


Kitchen, with polygonal island. 


Behind the kitchen, an angular, built-in dining table uses space as efficiently as possible 
and plays off the geometries of the island and bay window. At the rear wall, a small bathroom 
and a storage area are accommodated behind glossy orange cabinet doors. The orange wall 
serves both to add interest to the otherwise muted color palette and to draw the eye to the 
back of the house, forcing the visitor to notice the unusual angles of the kitchen island and 
dining table. As Gurney noted, “The kitchen is now both literally and figuratively at the 
heart and center of the house.” 

Gurney also masterfully incorporated natural light into a row house that was “inherently 
dark.” Ав he noted, “The idea was to use the stairwell as a long channel of light deep into 
the center part of the house,” tying the three floors together. A large skylight the length of 
the run of the staircase was added on the top floor. A glass landing at the intermediate level 
and an open riser staircase transport natural light from above throughout the house. On the 
second floor, which houses two children’s bedrooms with a shared bathroom and a generous 
master bedroom suite, a large glass panel next to the door to the master suite abuts the 
stairwell, helping bring natural light into the master bedroom. 

The interior finishes support the clean-lined aesthetic the clients favored. While 
Gurney’s designs often utilize natural wood finishes, this house relies on a palette of subtle 
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Master bedroom. The glass panel at left admits natural light 


View of the dining room 
before renovation. 


Photo by Robert M. Gurney, FAIA, Architect 


from the skylit stairwell. 


Third-floor family room. 


grays and pops of orange. Built-in furniture and millwork help to minimize clutter. Notably, 
the home’s new energy efficient mechanical systems are hidden throughout in cabinets to 
avoid the need for bulkheads that would disturb the clean lines. And a gray sliding panel 
above the low fireplace blends with the home’s color palette and echoes the strong lines of 
the displayed art, while also concealing a television. Furniture and art already owned by 
the client fit seamlessly into Gurney’s architecture with help from his wife, interior designer 
Therese Baron Gurney, ASID. The only nod to the house’s original traditional style is found 
in the double-hung windows that have been incorporated into the interiors, a juxtaposition 
Gurney says he enjoys because “it does remind you that this is an old row house.” 

Gurney says the spaces he designs are “active and intricate, tranquil and minimal.” 
This house, while serene and clean, effortlessly incorporates dynamic, lively details, which 
come together to create a startling complexity that delights. % 
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The Russian Lounge 
The Kennedy Center for Performing Arts 


The construction of the new 
Russian Lounge called for a 
customized wall treatment, 
complimenting the architect's 
sleek, minimalist design. 
EverGreene created a unique 


; ietically and acoustically. 
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EverGreene Architectural Arts 
New York | Chicago | Washington DC 
212.244. 2800 | www.evergreene.com 
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MCLA Architectural Lighting Design 
1000 Potomac St, NW, Suite 121 
Washington, DC 20007 

202.298.8062, x104 


info@mcla-inc.com mcla-inc.com 
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Introducing 


Entice’ Series 


The first premium storefront of its kind 
By CRL-U.S; Aluminum 


FRAMED PERFORMANCE 


For Use With 1" (25 mm) Insulating Glass — 

Protection from Air/Water Infiltration 

and Extreme Temperatures 

Meets the Requirements of AAMA SFM-1-14 

1-1/8" (29 mm) Ultra Narrow Vertical Stiles 

and Mullions With a System Depth of Only 2-1/2" (64 mm) 
Thermally Broken Cladding in a Variety of Premium Finishes 
Patent Pending Seal-Loc Mechanically Clamping Seals 
Provide Ease of Fabrication and Glass Replacement 
Optional High Performance Reduced Sound 
Transmission Door Seal Kits 

Optional Integrated LED Lighting System 


If you're planning a premium exterior retail space, Entice™ is the only solution that 
delivers the aesthetically pleasing qualities of a monolithic frameless glass entrance, plus 
satisfies new energy code requirements and ASHRAE 90.1 air infiltration criteria. 

The Entice™ Series retains the elegant appearance of heavy glass storefronts with ultra 
narrow vertical lines, and features the unique ability to support door handle hardware on 
1" insulating glass panels that accommodate all high solar and thermal efficient glass 
options, including low-e coatings and tints. 


Learn more about our complete line of architectural 
glazing systems by contacting Technical Sales: 
E-mail: E 
Phone: Patent Pending 
Fax: 
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WE DO THE 
EXCEPTIONAL 


- AND THE EVERYDAY - 


WITH GLASS 


Other glass fabricators have digital printers. 
But no one makes them do what GGI can. 
Alice® 2.0 is the biggest, highest resolution 
direct-to-glass printer, capable of handling 
up to 110” x 236” at 720 dpi. At GGI, we’re 
dedicated to making your most creative 
visions come alive, in glass. 


800.431.2042 | sales@generalglass.com | generalglass.com 


catellani & smith: sorry giotto 


HUGH LOFTING 


TIMBER FRAMING INC. À Certified 
D (В) 


610-444-5382 
hughloftingtimberframe.com 
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You don't need a telescope to find intelligent life... it's 
closer than you think. A WaterFurnace geothermal 
comfort system taps into the clean, renewable energy 
found in your own backyard to provide savings of up 
to 70% on heating, cooling and hot water. Contact 
Shelton Cartwright, your local WaterFurnace Territory 
Manager, and show your neighbors that intelligent 
life is right next door. 
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FOR ADDITIONAL INFORMATION CONTACT: 


Shelton Cartwright 
Territory Manager VA/MD/DC/WV 


Mater Еа 1 LAN shelton.cartwright@waterfurnace.com 
; : (260) 446-9280 


Smarter from the Ground Up” 


visit us at waterfurnace.com ©2015 WaterFurnace is a registered trademark of WaterFurnace International, Inc. 
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Engineering the Exceptional 


ROOFING & HISTORIC RESTORATION SPECIALISTS 
“BETWEEN WASHINGTON AND THE WEATHER” 


Is Your Roof History? 


Whether it’s the U.S.Treasury Building in Washington, DC, 
the Maryland State House in Annapolis, or even YOUR home, 
Wagner Roofing has a 10O-year-long history of quality service. 


е Copper 
* Slate & Tile 


е Ornamental Metal 


* Modified Bitumen \ тоб Years] ^ 


Since 1914 


Hyattsville | (301) 927-9030 
www.wagnerroofing.com 


Old Post Office Pavilion Restoration 2003-2004 


Creative Engineering Solutions by 


METROPOLITAN 


SHAPIRO-O'BRIEN 


MEI specializes in creative MEP design 
solutions for mixed use developments 
and brings extensive experience in new 
construction and rehab to your project. 


Our MEP design provides: Е 
IR To advertise or feature 


The most cost effective systems your products or services | n 
Solutions for installation during occupancy in the pages of 


The least construction impact ARCHITECTURE, 


Maximization of usable space 


Submetering options for central systems 
Greater net operating income 


Contact: Јоду Cranford 
800-818-0289 


jcranford@aiadc.com 
www.mei-dce.com | 202-296-2580 


1150 17th Street NW, Suite 301, Washington, DC 20036 


ен KEAST& HOOD 


STRUCTURAL ENGINEERS 


Complement your creativity. 
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Structure your vision. 
keasthood.com 


NATUZZI 


Experience Tempo and the total living collection designed and made in Italy. ITALIA 


natuzzius E3 D © Yo 
Natuzzi Italia 2201 Wisconsin Avenue, NW, Washington, DC 20007 + 202.248.2922 


Store Hours: Tuesday through Saturday 10am to брт • Sunday 12pm to брт 


ARCHITECTURAL RESOURCE FOR LIGHTING 


ALLIANCE LIGHTING scan. call. or visit, [MA 


DESIGN SUPPORT * SALES + SERVICE 443 430 9803 AllianceLighting.com 


Benjamin Moore’ 


JOIN US FOR THE ANNOUNCEMENT OF 


СООР: YEAR 7PM THURSDAY, OCTOBER 8 
& a celebration of | WASHINGTON, DC 
COLOR TRENDS 2016 -— RSVP by October 1 — 


Register at: 
www.benjaminmoore.com/events 
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Discovery Center in the Discovery Park of America, Union City, ТМ 
Architect; Verner Johnson, Inc. 

Contractor: Allen Searcy Builder-Contractor, Inc. 

Installer: Ralph Jones Sheet Metal, Inc. 

Profiles: Tite-Loc & Snap-On Standing Seam 

Color: Silver Metallic 


Though the forms envisioned for the new centerpiece of the Discovery Park of 
America were not standard, the use of PAC-CLAD metal roofing materials made 
for a straight-forward application. PAC-CLAD Tite-Loc and Snap-On Standing 
Seam panels combine architectural aesthetics with ease-of-use and structural 


performance, backed by a 20-year non-prorated finish warranty. 


See us at METALCON, Booth #1230! 
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Pilkington Glass Education Center 


Pilkington North America is now sponsoring a Continuing Education Center. This educational resource helps 
architects, specifiers, students and construction industry professionals learn about glass design, specification 
and production. The courses feature comprehensive information on a variety of topics, including: 


e Architectural Glass: Production, Selection and Performance 
e Design Solutions Using High-Performance Glass «V UCA 2, 
2 


e Properties and Performance of Vacuum Insulated Glazing 


Visit www.pilkington.com/education for more information. 


WOOD DESIGN AWARDS 


) NOMINATION DEADLINE: SEPTEMBER 30, 2015 


F 


— i 


SESS CUT 


T 


LL 
OE 


Each year, WoodWorks hosts an award 
program to recognize excellence in wood 
design and showcase innovative buildings 
that demonstrate wood's strength, beauty, 
versatility and cost-effectiveness. 


There is no cost to nominate 
a project for a wood design award. 
Visit woodworks.org for details. 
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Categories: 

* Multi-Story Wood Design 

* Wood in Educational Buildings 
* Wood in Government Buildings 
* Commercial Wood Design 

* Institutional Wood Design 

* Green Building with Wood 

* Beauty of Wood 


About WoodWorks 


Free project assistance 

for wood buildings 

WoodWorks provides free resources 
related to the design, engineering 
and construction of non-residential 
and multi-family wood buildings. 


For project assistance, email 
help@woodworks.org. 
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WOOD PRODUCTS COUNCIL 


Past award winners (clockwise from left) — Jackson Hole Airport, Gensler, photo Matthew Millman; Drs. Julian & Raye Richardson Apartments, David Baker + Partners, photo Bruce Damonte; Live Oak Bank Headquarters, LS3P Associates Ltd., photo Mark Herboth; 
Federal Center South — Building 1202, ZGF Architects, photo Benjamin Benschneider; SAC Federal Credit Union Headquarters, LEO A DALY, photo Brad Anderson; (center) Stapleton Library, Andrew Berman Architect, photo Naho Kubota 


What. 


about our approach to managing 


residential projects 


There’s Harmony. 


From project kick-off to close-out you'll find a perfect blend of 
systems in synch — harmonizing together with teams of managers and 
craftsman — through the completion of a project. We've earned the 
reputation as the premiere residential builder in the Washington DC 
regional area because we've delivered exceptional craftsmanship 

on new home construction and whole house renovations for 

more than 25 years. Shouldn't you work with a builder who will 


orchestrate all the details for your next residential project? 
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Extreme Craftsmanship. 
Exceptional Service. 


Call Susan Sapiro to review 
our award-winning portfolio. 
800. 726. 4876 
www.horizonbuildersinc.net 
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Designing MEP 
systems that work 
efficiently and 
effectively 


MEP 10) 
Designs 
BUILDING ENGINEERING 


703-366-3663 
www.mepdesigns.com 
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dariuShWATERCOLORS 
architectural illustration service 


Washington, DC 
202.887.1777 


architects prefer 


watercolor! 


www.dariushwatercolors.com |, 
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IS THERE А 
HOLE IN YOUR 
PLAN 


Before you get started on your next project, make the 
decision to incorporate natural gas into your design plan. 
In addition to offering a host of resources, our teams 
possess the technical skills to understand your design 
requirements and will give you the solutions you need— 
without compromising aesthetics or functionality. 

Make your next project the best it can be. Choose gas. 


BuildSmartChooseGas.com 


AWGL Company 


Sound strategy. 


Make your project a quiet success with Acoustical Engineering. 


It’s a noisy world out there. From overhead mechanical strategies for key projects. With staff board certified in 


to underground rail, every building is subject to a noise control engineering, we work with your team to 
relentless attack of noise and vibration from a variety identify the most cost-effective solutions. Whether 
of sources. It’s enough to rattle the nerves of even you need to protect sensitive equipment or ensure good 
the most experienced designer. That’s why leading acoustics, Phoenix offers experience and expertise 


architects work with Phoenix Noise & you can rely on. Give us a call, and put your 


Vibration to develop acoustical engineering Т | [N H next project on sound footing. 


noise & vibration 


Acoustical Engineering Solutions. 


Maryland | Washington, DC | Virginia | 301.846.4227 | phoenixnv.com | Member: NCAC, ASA, INCE, NSPE, USGBC 
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